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[NJ4] S. Canazza and A. Rodà. Analisi acustiche e percettive dell’interpretazione musicale. Bollettino
di Analisi e Teoria Musicale GATM, 6(1):61–82, 1999.

2



Sergio Canazza bibliography 17 maggio 2013

Books

[B1] S. Canazza. Noise and Representation Systems: A Comparison among Audio Restoration
Algorithms. Lulu Enterprise, USA, 2007.

Book Chapters
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[P58] S. Canazza, G. De Poli, L. Mion, A. Rodà, A. Vidolin, and P. Zanon. Espressive classifier at csc:
an overview of the main research streams. In Proc. of XIV Colloquium on Musical Informatics,
pages 64–68, Firenze, Italy, 2003.

— 2002 —
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[P75] S. Canazza and A. Rodà. Adding expressiveness in musical performance in real time. In Proc.
of Convention on Artificial Intelligence and Music Creativity, pages 134–139, Edinburgh, 1999.

11



Sergio Canazza bibliography 17 maggio 2013

[P76] S. Canazza, G. Corraddu, G. De Poli, and G. A. Mian. Toward the objective and subjective
comparison of audio restoration methods. In Proc. of Science and Technology for the safeguard
of Cultural Heritage in the mediterranean basin, Paris, 1999. CNR Italia and CNRS Francia.

[P77] S. Canazza, G. De Poli, G. Maesano, and G. A. Mian. On the performance of a noise reduction
technique based on a psychoacoustic model for the restoration of old audio recordings. In Proc.
of Science and Technology for the safeguard of Cultural Heritage in the mediterranean basin,
Paris, 1999. CNR Italia and CNRS Francia.

[P78] S. Canazza, G. De Poli, R. Di Federico, C. Drioli, and A. Rodà. Expressive processing of audio
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